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FORT BROWN, TEXAS. 

JAN. I 2, 1 382. 


/<?■*, 

JAN 
e 24 : 

CBv ‘£82 

^ the honor to respectfully request that you will inform 

ME IF I CAN PURCHASE ANY OF THE PHOTOGRAPS OF THE PICTURES IN THE 
CORCORAN GALLERY,SPECIALLY THAT OF CHAPLOT CORDAY. If YOU HAVE A CAT¬ 
ALOGUE OF THE PHOTOES OF CELEBRATED PICTURE FOR SALE, PLEASE LET ME 

know it^with the price of same,* also the price of the photoes for 

SALE. ALSO PHOTOES OF STATUES &C IN YOUR GALLERY. 


AM, SIR, 


VERY RESPECTFULLY 

YOUR OBEDIENT SVT. 

R. VANCE, 
CAPT.IQTH INFT. 


CORCORAN ART GALLERY. 

WASHINGTON,D.C. 






























CORCORAN GALLERY OF ART FILES 


WRITER. 



Rec’d 


Answered 


SUBJECT. 

. 





.. /l&vilL. 




































FINE ARTS^5’5’5— 


> L.VA TADEMA’S WORK IN AMERICA. 

J.t twnis a little odd that a painter of Alma 
'iiuiema’s groat reputation, lot aiono his abil¬ 
ity, is comparatively unknown to the public on 
tins side tho Atlantic. His pictures seldom 
it ever appear in our auction rooms or gal¬ 
leries; irelect', we can recall no important work 
ot bis placed upon public exhibition here since 
the loan collection of 1876, in which he was 
icq rest n ted by only one painting, then the 
property of Mr. Edward Matthews. He has 
managed, nevertheless, to find his way into the 
private galleries of our moro wealthy citizens, 
Mr. Henry G. Stebbins has a fine example, 
'} be Education ot the Children of Clotilda; Mr, 
W. II. Vanderbilt has his Down to the Ferry, 
Entrance to a Roman Theatre, and others; 
Mr. Robert Hoc, a painting of Gallo-Roman 
women; Mr. Cornelius Vanderbilt, a Joseph; 
Mr. H. V. Newcomb, of Louisville, a Lady Re¬ 
turning from Shopping, and Mr. W. T. Wal¬ 
ters, of Baltimore, his Sappho, My Sister is not 
at Homo, A Roman Family, Catullus and Les- 
bia, and one upon which the artist is still en~ 
gaged. 

With a pardonable desire to have his works 
better known in a country reputed to p>&y ex¬ 
travagant prices for anything good, Mr. Tade- 
ma has sent a representative here with some of 
his latest productions. A glimpse at those, 
given us yesterday at a private view m the 
Windsor Hotel, only makes us regret the moro 
that no arrangement has been made to place 
them before the eyes of the public. 

There are four of his paintings in all, the 
latest marked op. 234. From this it may be 
imagined that, for so careful and detailed a 
painter, the forty-six years of his life have been 
singularly prolific. Though a painter of Dutch 
origin and long residenco, his most successful 
vein has been in the representation of the 
active and strongly colored life of the South,« 
and especially in an ideal restoration of long 
forgotten scenes. This opus 234, which we have 
mentioned, is no exception to the rule. It is an 
idyllic scene on tho terrace of some ancient 
domain, skirting the shores of tho Mediterra¬ 
nean or Adriatic sea. Two lovers are seated 
upon a circular bench of marble, which marks 
a reating-plase in a flight of stops descending 
to the right. Above the seat and through the 
carved perforations of a slanting balustrade 
one gains a view of tho sea and the leaves of a 
tree below. The figures are gracefully posed, 
and draped in rustic, though ancient and 
pleasing, costumes. She holds iu her hands a 
bunch of roses upon which her eyes are intent, 
while he leans toward her, ploading the words 
which have been chosen as a subject for the 
story: Amo te , ama me. Tho colors are brill¬ 
iant and pure, and, that which is no loss 
a characteristic of all of Tadema’s painting, 
nowhere crude or unnatural. The shadows 
in the marble are deliciously transparent, 
while the marble itself seems crystalline in 
quality. 

From a mere technical point of view it has sel¬ 
dom been our good fortune to see so thoroughly 
charming and satisfactory an exposition given 
to the nude as in a second subject.callod At the 
Tepidanum. For a mere tour dc force , the 
painter has represented a fair woman reclin¬ 
ing upon a lion skin and against a background 
of alabaster faintly tinged with green. Tho 
impression one carries away, however, is not of 
the marvelous management of this juxtaposi¬ 
tion, nor alone of the w r onderful manner in 
which tho rounded form has been accentuated, 
hut of + he vitality of the flesh, whose rosy car¬ 
nations and rich pulpy fibre seem still to tin¬ 
gle with the delightful irritations of the warm 
bath and the.strigilla, and of tho eyes closed in 
dreamy satisfaction and ecstasy. On the floor 
at her feet is a pot of azaleas, to give strong 
color to tho scene. She holds a strigilla 
in one hand, in the other a fan of 
foathers, while her head is half buried 
in a large cushion. The color of it all is 
beautiful beyond expression, and tho feeling 
of idle, luxurious repose strongly marked in 
the complete abandonment of every action or 
even suggestion of motion, and the exceed¬ 
ing naturalness of the fall of each limb. 

A third picture is the Opening of a Spring Fes¬ 
tival, a scene di awn from Arcadia, wild with the 
saturnalia of joyously moving figures. Upon a 
hill in the background is an ancient palace, 
from whoso doors marches a distant proces¬ 
sion of depondants, which disappears at the 
right of the picture only to come into view 
again in two dancing figures followed by a 
priost in the foreground. Below tho roadway 
which crosses a corner ot the picture, and 
stretching upward to tho edifice, is a meadow 
bright with sunlight and scattered field-flow¬ 
ers, where figures of women are dancing and 
filers are marching. The composition is 
thoroughly ideal, full of a warm and glowing 
sunlight, and just such a scene as one of the 
peaceful and pleasure-seeking old Greeks from 
the hills of Arcadia might have painted for us. 

The fourth scene is from the Borgheso Gar¬ 
dens in Rome, a work full of deep, rich color, 
strong contrasts, and a refined and tender 
sentiment. Two figures are gathering flowers 
in the foreground, while tho distance reveals a 
hard roadbed upon which tho sun falls, some 
statues and fountains and other small and dis¬ 
tant figures. We understand that these works 
have been purchased bv gentlemen of this city. 
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THE WESTERN UNION T 
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